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SYNOPSIS

A shout-out to the Bronx, but the Franc-Moisin projects outside of Paris ain't the Bronx.  Those
living in Franc-Moisin may work, dream, fight and love, like those patrolled by the NYPD's 42nd
precinct, but Franc-Moisin is Franc-Moisin and its 'hood plays by its own rules.

Abdelkrim's friends call him Krimo.  He's a fifteen-year old Franc-Moisin pre-thug with a father
behind bars and great, big dreams.  The watercolor sailboats that Krimo’s father paints in prison
cover the walls in the boy’s bedroom – a promising exhibit of better days ahead.  But life in Franc-
Moisin proves dangerous and the streets have conditioned Krimo to protect himself.  His dreams
may help him stray from trouble, but if Krimo’s homies shout, he’s got their backs covered. It’s a
tight crew that carries the weight of its boredom around the ‘hood, bullshitting about girls and
clashing with rivalries.  School has been a drag and Krimo’s maddening girlfriend has just
bounced, but when he runs into Lydia, slipping into her costume for the upcoming school play,
Krimo's struck.  Lydia and Krimo grew up in Franc-Moisin together and have been friends
throughout their lives, yet watching Lydia sway in her new dress titillates Krimo. It's as if he's
seeing Lydia for the very first time and he’s fallen in love.

Lydia is fly.  She is a romantic, a tough negotiator driven by passion and a stunning beauty.  Only a
girl like Lydia could blow through the projects in an 18th century-designed costume and get away
with it. Confident and sassy, she is the star of the upcoming school play, Marivaux's "A Game of
Love and Chance".  It tells the story of a boy who swears his undying love for the woman of his
dreams. The play has been cast and strenuous rehearsals have been moving along for weeks.
Whenever Krimo runs into Lydia, Marivaux is doing all of the talking and it doesn’t take long before
Krimo sees "A Game of Love and Chance" as a way for him to get closer to Lydia.  In exchange for
a small stash of stolen goods, Krimo persuades his friend, Rachid, to give up the lead role of
Harlequin.  Krimo wants Lydia and he's far too smitten to be scared of being made to look
ridiculous in front of his crew.  As his professor proclaims, "the way you express yourself, tells
others where you are from." Even if the role of Harlequin may prove a bit too challenging for Krimo,
Marivaux’s words are now Krimo’s and Lydia is within his reach.

Teenagers bantering about seduction in their own words, tackling the fear of rejection, and
learning how to love is the heart of Games of Love and Chance.  It may take place in the Parisian
projects, but this is a universal coming-of-age/love story that, in the words of director Abdellatif
Kechiche, is about “marivaudages”, or the light-hearted gallantries/banter of people living in the
projects, talking about love and the theatre.  In a sweeping victory, Games of Love and Chance
upset A Very Long Engagement and The Chorus at the 2005 César Awards, taking home Best Film,
Best Director, Best Female Newcomer and Best Screenplay awards.
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having worked twice as an extra. The others had never been on a film set or seen a play. They all
approached it on an emotional level. They amazed themselves. They ended up sensing what was
wrong with their acting, by judging themselves and asking for another take… and they were often
right.

Even though we know the film was scripted and directed, we can’t help believing in a series
of stolen or improvised moments…
I’ve heard it before and I don’t take it as a criticism. People often talk to me about an ethnographic
film, yet my approach is totally different. I don’t aspire to transcribing blocks of raw reality. Instead,
along with my actors and crew, I reconstruct a world that is ours. It is fictitious but crossed by
flashes of emotion that bring it to life. These moments of truth where you transcend yourself are
rare and beautiful.  That’s where some of them really discovered that they could be actors and fell
in love with the job.

Are you a director who directs above all for the actors?
Yes, but more and more, I try to find a harmony between the shots I have in mind and the way the
actors act. In a scene, when I instinctively know what the camera has to do, the boom operator
understands the movement and the actor feels the energy, I’m fulfilled. But when I can’t find that
harmony, I look to the actor. I still believe that if the actor is sincere, it doesn’t matter if the
cameraman doesn’t frame it exactly the way I want… Games of Love and Chance is a film in
constant movement, including the scenes where the play is rehearsed. I wanted to give myself the
freedom to find a rhythm for each shot, at the exact moment when things are said. The actors
contributed a lot to the vibrancy of the scenes.

What did Sara and Osman in particular transmit to you through their personalities?
It’s hard for me to isolate them from the others. Osman, for example, has lived a life that’s made
him both very sensitive and incredibly strong for his age (he was only 14 when we made the film). I
don’t know if playing a boy in love intimidated him but he incarnated him perfectly, although in
reality, he is surer of himself. Sara is someone very generous. She is always putting out, even if
she often has questions. Off the set, they had their highs and lows like all teenagers, sometimes
friends, sometimes not. Yet when they had to work, they were there in unison. With the two of
them, as with all the others, I felt a real complicity. I always need that sense of trust and affection.
I don’t know how to work in an atmosphere of enmity. I never felt like a summer camp counsellor,
even though I sometimes had to show who was boss to get through to the end of the day
(laughter). When I yell, it’s more to stimulate and bring them together, than to bully or impose.

In the film, there is a flash of brutality when the cops affront Krimo, Lydia and their friends.
We can find the scene disturbing, like a compulsory theme you had to bring up…
I can understand that and I’m sure some people will criticize me for it. For me, immersed in the
daily life of the projects, I felt I didn’t have the right to gloss over something I kept seeing. It’s hard
to imagine the extent to which people in the projects are under constant pressure from the police.
While we were shooting the film, I saw events like that time and time again! But despite the
scene’s great violence, I see it as defying abuse of power, since it has no real influence on the
outcome… In the end, the play is performed and life goes on. It’s important.

What do you want the film to give to the actors and more generally, to young viewers?
Awareness of their own artistic potential and as a result, a demand for means of expression. For
me, the quality of their acting is proof of a seething hunger for culture that only needs adequate
structures and financial means to express itself.
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ABDELLATIF KECHICHE Biography

He started acting in film in Le Thé à la menthe by Abdelkrim Bahloulo, in 1984.  In 1987, he played
the role of an arrogant gigolo in André Téchiné’s Les Innocents. In 1991, he re-teamed with
Abdelkrim Bahloul, starring in Un Vampire Au Paradis and would later go on to star in Bezness by
Nouri Bouzid.  Bezness was a critical success and earned Kechiche le Prix d’Interpretation at the
Damas International Film Festival for his role in the film.

Before directing his first feature, 2000’s La Faute à Voltaire, Abdellatif went on stage in an
adaptation of Garcia Lorca, directed by Muriel Channey and starred in Un Balcon sur les Andes by
Edouardo Manet at the Théâtre National de l’Odèon. His first directorial effort with La Faute à
Voltaire, tells the story of a young Tunisian emigrate in Paris who falls in love with a girl in search
of herself.  The film was awarded the Golden Lion at the Venice Film Festival for Best First Film,
the Special Prize of the Jury at the Namur Francophone Festival and Special Prize of the Jury at
Angers.

The script for Games of Love and Chance sat inside a box for 13 years before Jacques Ouaniche
came on board and agreed to produce it.  The film was a triumph at the 2005 Césars winning Best
First Film, Best Director, Best Screenplay, and Best Female Newcomer.

Selected Filmography:

DIRECTOR

2003 Games of Love and Chance
2001 La Faute à Voltaire

ACTOR

2001 La boîte magique
1996 Marteau rouge

Le secret de policinelle
1992 Bezness
1991 Un vampire au paradis
1987 Les innocents

Mutisme
1984 Un thé à la menthe

SELECTED FESTIVAL PLAYDATES

2005 New Directors/New Films, NYC
2005 Seattle International Film Festival
2004 Berlin International Film Festival
2004 Istanbul International Film Festival

WINNER FIPRESCI Prize International Competition
Special Prize of the JuryInternational Competition

2004 Haifa Filmfestival - WINNER Golden Anchor Award


