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SYNOPSIS

With The Weeping Meadow, one of filmmaking’s greatest remaining masters embarks on his
crowning achievement: a projected trilogy whose goal is nothing less than "a poetic summing up
of the century that just ended."

This first panel, spanning 1919-1949, begins with a group of Greek refugees from Odessa
settling on a piece of land that was promised to them just outside of Thessaloniki. Led by Spyros,
a member of the Greek bourgeoisie and a leading figure of the Greek community in Odessa, the
refugees name this land New Odessa.

Here begins the love story between Alexis, son of Spyros, and Eleni, an orphan adopted by
Spyros’ family during their journey to New Odessa.  Growing up together, Alexis and Eleni never
quite build the “brother & sister” relationship one might expect, but instead form a deep love for
one another that will lead Eleni, like another heroine in ancient Greek tragedy, through all the
tribulations of Hellenism and of the history of the 20th century.  It’s a love that will have to
overcome all of the obstacles that are put in its way by the historical events and the
socioeconomic dimensions that mark their lives.

Alexis and Eleni’s love runs counter to the wishes of the widowed Spyros, who sees in Eleni a
future wife for himself.  Spyros’ personality, which could be characterized as that of the father-
master, weighs heavily on Eleni and she in turn agrees to marry him.  But her true love for Alexis
prevails, and immediately following her vows to Spyros, Eleni and Alexis flee to Thessaloniki and
elope.

In search of work, Alexis connects with Nikos, a refugee from Asia Minor who leads a band of
travelling musicians.  Easily impressing Nikos with his talent as an accordion player, Alexis lands
a gig with the band.   But history intervenes. With Greece at war, Alexis decides to join a group of
musicians about to embark on a tour of America.  It’s Alexis’ hope that he’ll be able to remain in
the US and, once settled, he promises Eleni that he will send for her and their two young sons to
join him.  Left behind, Eleni is soon arrested for harboring Nikos, who had been hunted down by
the regime as a leftist.  Nikos meets a violent death at the hands of his ideological opponents and
his friendship with Alexis and Eleni forces Eleni to spend a decade in prison as a political
detainee.  Yet Eleni’s fate is relentless.  She was born to love and not to hate.  Released from
prison, Eleni’s search for Alexis and her two sons will lead her to a moment when she’ll have to
pay the price for her desire to follow her heart.

The ambition of Angelopoulos’s concept is matched by the grandeur of his style, which takes his
majestically fluid camerawork to new heights of virtuosity and produces a steady stream of
stunning images. An ornate theater is converted into a refugee tenement, a tree is festooned with
slaughtered sheep, a funeral flotilla glides across a lake’s mirrored surface, and an apocalyptic
flood drowns the refugees’ village, leaving the skeletons of abandoned houses. More boldly than
ever, Angelopoulos juggles foreground and background, personal and political, story and history
into an epic vision.
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Director’s Note

About the trilogy:

Three films, a trilogy.  A poetic summing up of the century that just ended and a visionary
relationship with the century we are now traversing through a love affair that challenges time.
Three films that are, however, autonomous.

A story that begins in Odessa, 1919, with the entry of the Red Army into the city, and ends in
present-day New York.

Exile, separation, wandering, the end of ideologies and the constant trials of history.

The titles of the three films could be Kingdom and Exile, The End of Utopia, and the Eternal
Return.  Perhaps.

I preferred three more down-to-earth titles: The Weeping Meadow.  The Third Wing.  Return.

The Weeping Meadow, the first of the three films, is but the root of the myth.

One will recognize traces from Oedipus Rex and Seven against Thebes in the course of a love
affair and the fate of a woman.  It is the first time since Reconstruction in 1970 that the pivotal
figure in a film of mine is a woman - a child who knows exile and death, a love-struck
adolescent, a mother, a solitary woman.  From innocence to tragic passion.

More than at any other time before, an elegy on human fate.

The Eleni of the myth, the Eleni of all the myths claims and is claimed by the absolute of love.

Her dead husband’s last letter from the battlefront at Okinawa in the South Pacific in 1945 ends
with a dream:

“…you bent down and spread your hand on the wet grass.  When you raised it, a few drops
trickled and dripped.  Like tears on the earth…”

About his cinema:

I do not believe that my films are pessimistic. There may be a slight sense of melancholy, but I
would never characterize it as pessimism.  On the other hand, I dislike the words pessimism and
optimism.  I try to see clearly.  My generation, and all those who lived through the adventure
called post-war history and hope for a new world, witnessed a series of disappointments.  The
changes that came to the world brought no results, nor opened the way as we had expected. Our
feeling of melancholy is the dignity of the heart facing the defeat of a vision.

I do not know why, this is my personal view of the world. Even in my own country I feel like an
exile.  I find myself in a kind of internal exile.  I have not yet found my home, and by that I mean a
place where I am in harmony with me and myself, with myself and the world.  My temporary
home may be sitting next to someone driving a car with the landscape fleeing behind the
windowpane. I feel that I find there a lost sense of balance.  It is the only home that accepts me
and that I accept.
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The past is not past. This triple dimension of time, past, present, future, for me does not really
exist. The past is only past in time; in reality, in our consciousness, the past is present, and that
which we call future is nothing else than the dreamlike dimension of tomorrow experienced in
the present…

Music in my films does not accompany the narrative musically. It is a dramaturgical element, it
narrates, it participates.  It is an integral part of the films’ text. Without it, there would be a lack
of something essential.  In this sense music is an actor in the movie, a living element.  In most of
my films, the music belongs to someone, emerges from someone, and constitutes his obsession.
Sometimes dreamlike, sometimes a broken voice, sometimes fragmented speech, sometimes a
symphony, sometimes an expression, sometimes the pursuit of the unsaid. The composer sits at
the piano, we work together, we listen, we make changes, we change tone and range, I stop her
while she improvises, I single out musical phrases that she then reworks into a finished melody.
Musical instruments are introduced.   The musical landscape is fragmented in order to be pieced
together again and transformed, in this way, into the final result.

Often in my films, there is rain, mist, winter, snow, a pact with winter, why?  I couldn’t say why.
What I can say though is that the landscape you see is not an external one, it is an internal
landscape.  Most of the mist is created by me, most of the rain is artificial rain, the snow is
mostly artificial snow, the colors of the houses are recreated, and the choice of locations does
not correspond to a particular geography.  It reflects internal landscapes.

Greek myths, Greek mythology is a history we learn at school, we live with it; it has influenced
our daily life. Greece is a country full of ancient stones, ancient temples in ruins and lost
civilizations, that left in their wake texts and broken stones. This is something we discovered as
soon as we opened our eyes, at our first moment of awareness, something that we grew up with.
We have learned to love ancient stones, and the myths through which our personal history has
passed, continues to pass and to be filtered.

In what concerns my age and experience, I have emerged from a period of Greek history that
included the Great War and the ideological conflicts of my generation. Inevitably, all this has
influenced me. Historical events are not detached from us, they are inside us, they determine,
influence, shape our life, our way of thought, our perspective.  How do I feel in Greece?  Strange.
At times very close to her, but to a Greece of my own, an internal Greece that probably does not
exist, but it is this Greece that often reconciles me with modern Greece, which wounds me to an
unimaginable degree…

I consider myself a thinking individual, and since the problems of mankind remain the same
since the creation of the world, and the questions of mankind are the same and still remain
unanswered, I believe that all the questions, thoughts, and the philosophical view of the world,
present in my films, are nothing more than a repetitive reinstatement of these age-old questions
about eros, death, birth, dreams, the perspective of a better world, youth and old age, love…La
condition humaine, the fate of man.

I would like the world to remember my work as a musical moment, as a musical phrase,
suspended, which may reach some people. The important thing in my life is what I do, my work,
what I see, feel, what I dream of.

At this moment all my thoughts are reflections in a mirror.  At some point, tomorrow, or the day
after, when shadows will acquire an outline, when the tear becomes a river, another story may



6

be born, yet another story of mankind…  Speaking about me once, Tonino Guerra said that I am
a valley that sheds little teardrops on the grass, that join together and become water, a stream
that flows away to join the great river.

December of ’44, the civil war broke out.  My family divided into two factions, some siding with
the leftists and the others, like my father, an old liberal, with the old order of things.  The battle of
Athens.  33 days.  A battle that turned into a slaughter.  My father tried to maintain a neutral
stance, one that was almost critical of both sides.  But in vain.  He was arrested by the leftist
rebels led by my cousin and taken outside the city to be executed.  For days my mother and I
searched for his body among the hundreds of others lying scattered about in muddy fields and
abandoned building sites.  I can still feel her trembling hand in mine.  With the defeat and retreat
of the Democratic Army, the army of the rebels, towards northern Greece, we learned that they
had taken him with them as a hostage like hundreds of others.

In my days here in Greece, Homer and the ancient tragic poets constituted part of the school
curriculum.  The ancient myths inhabit us and we inhabit them.  We live in a land full of
memories, ancient stones and broken statues.    All contemporary Greek art bears the marks of
this coexistence.  It would be impossible for the path I have followed, the course I have taken, for
my thinking not to have been infused by all this.  As the poet says «they emerged from the
dream, as I entered the dream.  So our lives were joined together and it will be very difficult to
part them again».

Biographies / Filmography

THEO ANGELOPOULOS

After studying law, Theo Angelopoulos attended courses at “L’IDHEC” (the French school of
cinema) and then grew close to Jean Rouch.  Back in Greece, he was hired as film critic for the
daily Allagi, which was closed down by the military junta.  He began working on Forminx Story, a
feature-length film about a pop group in 1965, but the film was never finished.  This was
followed by Broadcast (Ekpompbi), a short he made in 1968.

In 1970 he completed his first feature, Reconstruction (Anaparastassi).  “Out of the story’s
thriller-type plot -an immigrant returning from Germany is murdered by his wife and her lover-“
writes Jean-Loup Passek, “emerges an ideological style and approach which sets the film quite
apart from the conformism of Greek cinema of the same period.  The crime itself is far less
interesting for the filmmaker than the ins and outs, as well as the individual and collective
implications of the inquiry.”  The film won an award at the Festival d’Hyeres and got noticed in
Berlin, calling the attention of critics the world over to Theo Angelopoulos.

His next three films make up a trilogy on the history of contemporary Greece.  Days of ’36 (Meres
tou ’36) takes place just prior to the election during which General Metaxas imposed his
dictatorship.  The film is about the sequestration of a reactionary member of Parliament.  The
government hesitates several times, but the hostage-taker is finally killed and this murder
foretells the greater repression to follow.

The Traveling Players (O Thiassos, 1975) received the International Critics’ Award at the
Quinzaine des realisateurs, at the Cannes Film Festival.  Largely considered a masterpiece of
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modern cinema, the action centers around a troupe of actors touring Greece from 1939 to 1952.
Functioning on the principle of “collective memory”, the film deliberately ignores chronological
principles, traveling at will through the recent and dramatic past, including the Metaxas
dictatorship, the Nazi occupation, the Greek resistance and its various tendencies, the victory of
the monarchy, the civil war, the defeat of the communists in 1949, and the 1952 elections.

The members of the troupe relate to each other on several levels – as characters in the popular
story they are attempting to perform; through the psychology of their characters; and on an
historical level, concerning their relationship to Greece and its evolution.  They bear the illustrious
names of the Atridae.  “For the first time in the short history of Greek cinema,” explains Tassos
Goudelis, “a film makes a truly ambitious attempt to dramatize the ordeals of contemporary
Greece.  Allusions to the Atridae give the viewer direction, inviting him to take stock of Greece’s
recent history – both political and social – in the light of a more global destiny, the roots of which
reach back to ancient times.  The tragic dimensions of the characters are explored in the conflict
which pits them against reigning political power.”

With this four-hour fresco, and then with The Hunters (I Kynighi, 1977), which begins with the
discovery of the body of a resistance soldier by six hunters (introducing the story of Greek
political history from 1949 to 1977) some of the thematic and stylistic constants of Angelopoulos’
cinema were established – the weight of history, a clinical examination of power, a Brechtian
theatricality, wherein the individual has no importance with respect to the group.  A rejection of
conventional narration in favor of an intentionally broken one, in which stationary cameras and
sequence-length shots create an alternative sense of time.

Power is once again at issue in Megalexandros (1980), the story of a turn-of-the-century
highway robber who attempts to reign as tyrant.  Born of common folk, he is ultimately destroyed
by the common folk.  After making a short documentary in 1982, Athens, Return to the Acropolis,
Angelopoulos collaborated for the first time with screenwriter and poet Tonino Guerra on Voyage
to Cythera (Taxidi sta Kithira, 1984), which won the Cannes Festival’s International Critics’ Award
for best screenplay.  We follow the path of a filmmaker who wants to make a film about his own
father and who returns to the Soviet Union after thirty years in exile, a stranger in his native land.
Through this story of a society in which all spirituality appears to have been banished,
Angelopoulos expresses more generally his own disillusionment with democratic Greece.  A
quest for identity, quite clearly marked by Antonioni, replaces the study of the group.  The
voyage, usually a coming home and signaled by the crossing of a border, becomes a basic tenet
of the filmmaker’s writing.

The Beekeeper (O Melissokomos, 1986), the last trip of an old man who has left his family, then
Landscape in the Mist (Topio stin Omichli, 1988), the voyage of two children searching for an
imaginary father, pursues this examination of a world without spirit and direction.  In the latter,
which won the Silver Lion at the Venice Mostra, Theo Angelopoulos quotes explicitly from The
Traveling Players through the character of Orestes, who meets the film’s two heroes.  His next
film is The Suspended Step of the Stork (To meteoro vima tou pelargou, 1991).  Set on the
borderline between two imaginary countries, in the heart of a village overflowing with refugees, a
journalist believes he has recognized a politician who had mysteriously disappeared.  With this
film, Theo Angelopoulos begins his bitter reflection on the loss of reference points in the world
since the fall of the Berlin Wall.

In 1994, he began shooting Ulysses’ Gaze (To vlema tou Odyssea), throughout the Balkans.
Writing about the film, which starred Harvey Keitel, Andrew Horton says, “Ulysses’ Gaze is a
triple odyssey.  On one level it is a search for the roots of Balkan cinema and, really, of cinema
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itself.  It is also a voyage through the history of the Balkans, leading up to and including the
ongoing tragedy of Bosnia.  Finally, it represents a man’s individual journey through his life, his
loves and his losses.”  Ulysses’ Gaze won the Grand Jury Prize and the International Critics’ Prize
at Cannes and was named “European Film of the Year” by the critics.

With his next film Eternity and a Day (Mia eoniotita kai mia mera) Angelopoulos finally won the
coveted Palm D’Or in Cannes and represented Greece at the American Film Academy Awards.
Michael Wilmington called Eternity and a Day “a visually spellbinding study of an aging writer’s
journey through the present and past,” while in VARIETY David Stratton wrote, “Eternity and a
Day finds Angelopoulos refining his themes and style.  Just as the other great filmmakers have in
the past explored similar themes time and again, so Angelopoulos has evolved and come up with
one of his most lucid and emotional journeys thus far.”

The Weeping Meadow is the first of Angelopoulos’ magnus opus entitled Trilogy.

Filmography:

2003 TRILOGY - THE WEEPING MEADOW
1998                 ETERNITY AND A DAY, full-length feature
1995 ULYSSES’ GAZE, feature
1991 THE SUSPENDED STEP OF THE STORK, feature
1988 LANDSCAPE IN THE MIST, feature
1986 THE BEE-KEEPER, feature
1983 VOYAGE TO CYTHERA, feature
1983 ATHENS, RETURN TO THE ACROPOLIS, television documentary
1981 ONE VILLAGE, ONE VILLAGER, documentary
1980 MEGALEXANDROS, feature
1977 THE HUNTERS, feature
1975  THE TRAVELLING PLAYERS, feature
1972 DAYS OF ’36, feature
1970 RECONSTRUCTION, first feature
1968 BROADCAST (short)
1965 FORMINX STORY, unfinished

ALEXANDRA AIDINI

Born in Rome in 1980, Alexandra Aidini is a graduate of the Italian School in Athens.  She studied
acting at the National Theatre’s School of Dramatic Art and is presently a student at G. Armenis’
Modern Greek Theatre Drama School.  Alexandra has also attended acting seminars at the
“Workshop” conducted by D. Katalifos and G. Dalianis.

In the summer of 2001 and 2002 she attended the Summer Theatre Academy organized by the
National Theatre in Prespes and Mytilene.

Alexandra is fluent in Italian and English and has a good knowledge of French.  She is also
continuing her studies in classical guitar.

From 1998 to 2001 she was a member of the Municipality of New Philadelphia Amateur Theatre
Company.  In May 2003 she adapted for the stage, directed and presented excerpts of Amanda
Michalopoulou’s novel “Why Did I Kill My Best Friend?”
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Before starring in Theo Angelopoulos’ The Weeping Meadow she appeared in Stergios Niziris’
short Wrong Century.

NIKOS POURSANIDIS

Born in Athens, in 1982, Nikos Poursanidis studied at Giorgos Armeni’s “New Greek Theatre”
Drama School as well as the National Theatre Drama School.

Apart from his native Greek, he is fluent in English and can also speak a little Italian.

He made his theatre debut in 2003 playing the role of Michalis in the Agrinion Municipal Regional
Theatre production of L. Anagnostaki’s The Sound of the Gun.

He made his screen debut in 1997 when he appeared in K. Tomadaki’s feature film Say you love
me.  This was followed by a starring role in Vassilis Vafeas’ feature Every Saturday, made in
1999, where he played 15 year-old Antonis.  In 2003 Theo Angelopoulos selected him to play the
young male lead in The Weeping Meadow.

GIORGOS ARMENIS

An actor, writer, director and artistic director of the New Greek Theatre, Giorgos Armenis was
born in Ioannina and moved to Athens in the sixties.

In ’67 he enrolled in the Drama School of Karolos Koun’s Art Theatre and graduated in 1970.  In
the twenty-two years he was associated with the Art Theatre where he played many roles of the
classical and modern repertoire.  He also taught improvisation and acting at the Art Theatre’s
Drama School.  He remains one of the “heirs” of the Art Theatre in accordance with the wishes of
his teacher Karolos Koun.

Giorgos Armenis has directed plays by both modern and ancient Greek playwrights as well as by
Lina Wertmuller (Love and Anarchy), Eduardo De Filippo (Inner voices for the Municipal Regional
Theatre of Larissa).  He directed Tennessee Williams’ The Rose Tattoo for the Volos Municipal
Theatre as well as a number of plays, including De Filippo’s  Those Damned Ghosts for the
Municipal Regional Theatre of Veria and Serres.

He has written seven plays, four one-act plays and two plays for children.  He has also written for
television.

Giorgos Armenis has won Best Actor Awards at the Thessaloniki Film Festival for his role in
Pantelis Voulgaris’ feature It’s a Long Road and at the Short Film Festival of Drama for his
performance in Savvas Kalyvas’ short Amerika.

His television credits include starring roles in many popular television series.

In the summer of 2001 he starred in the National Theatre production of Aristophanes’ Clouds,
directed by I. Iordanidis and in the summer of 2002 directed and starred in the production of
Acharnae giving a new dimension to the classical but at the same time so timely play by
Aristophanes.  Within the framework of the Cultural Olympiad, in the fall of 2003 he directed D.
Papachristou’s Brachena.  Since October 2003 he directs and stars in the title role of Anton
Chekhov’s Uncle Vanya at the Giorgos Armenis New Greek Theatre.
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Apart from his role in Theo Angelopoulos’ The Weeping Meadow Giorgos Armenis is also starring
in Tassos Pssarras’ latest feature film Dust.

VASSILIS KOLOVOS

Born in 1946 in Fthiotida, he lived in Lamia for four years and then moved to Athens where he
continues to live today.  He attended the Drama School of the Athens Conservatory from where
he graduated with honors in 1967 during the military dictatorship.  His acting career essentially
bean in 1973.

He appeared with the Karezi-Kazakos Theatre Company for three years appearing in a broad
range of roles from both the classical and modern repertoire including A Midsummer Night’s
Dream, Twelfth Night, The Bacchae, Antigone, Clouds, Electra, Orestes, The Sea Gull, etc.

His television credits include starring roles in a number of popular serials as well as over thirty
plays for television and radio.  He has also dubbed voices in several children’s programs.

Vassilis Kolovos made his film debut in Nikos Koundouros’ feature 1922.  This was followed by
lead roles in Ianis Smaragdis’ Homecoming Song, Andreas Thomopoulos’ A Smiling Afternoon,
The Factory and Caravan Serai by Tassos Psarras, Landscape in the Mist by Theo Angelopoulos,
Farther Right than the Right by Nikos Antonakos, The Flea by Dimitris Spyrou, All of us Effendi by
Leonidas Vardaros and his latest in The Weeping Meadow by Theo Angelopoulos.

A gifted writer, his novel “Remember Father” was published in 1995 (10th printing) and forms
part of the Modern Greek Literature curriculum at the University of Sidney.  Since then he has
had three more best-selling novels published by Kastaniotis.

He has written papers on several topics including the poets Yannis Ritsos and Kostas Varnalis
and for five years he was the artistic director of the Vyron Festival.

He was a founding member of the new Greek Actors Guild in 1974 and today holds the position
of president.

ELENI KARAINDROU Composer

Born in Greece, she began by studying piano and music theory at the Hellenic Conservatory in
Athens, then went on to study history and archaeology at the University of Athens and
ethnomusicology and orchestration in Paris (Sorbonne and Scuola Cantorum).

In 1975, she started to compose music for films and the theatre.  Eighteen feature films,  thirty-
five plays and eleven television series and telefilms feature music by Eleni Karaindrou.

She has collaborated most often with Greek directors but has also worked with Chris Marker
(«The Inheritance of the Owl», TF1), Jules Dassin (Turgenev’s «One Month in the Country» and
Chekhov’s «The Seagull» at the National Theatre and Arthur Miller’s «Death of a Saleman» at the
Athinaion Theatre) and Margarethe Von Trotta («L’Africana», nominee at the 1990 Venice Film
Festival).
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She has composed original music for the last six films of Theo Angelopoulos: «Voyage to
Cythera», «The Beekeeper», «Landscape in the Mist», «The Suspended Step of the Stork»,
«Ulysses’ Gaze» and «Eternity and a Day».

Since 1982, she has won four awards in Greece for her music for the films «Rosa» by Cristoforo
Christofis, «Happy Homecoming, Comrade» by Lefteris Xanthopoulos, «The Price of Love» by
Tonia Marketaki and «The Beekeeper» by Theo Angelopoulos.

In 1992 she was presented with the Fellini Award by Europa Cinema (Italy) for her work as a
whole.

She has given a series of enormously popular concerts in the ancient theatres of Herod Atticus in
Athens (1988) and Epidaurus (1993) as well as in the great auditorium  of the Athens Concert Hall
(19, 20, 21 February, 1998)

Her record albums have been released by EMI, MINOS and LYRA in Greece, SARAVAH and MILAN
in France and, since 1990, by ECM (Munich).

Andreas Sinanos Cinematographer

Born in 1948.

From 1975 to 1983 he worked as assistant to Giorgos Arvanitis, Ennio Guarnieri (Italy) and
numerous other cinematographers.

From 1979 to 1980 he worked as a still photographer together with Giorgos Arvanitis.

Since 1983 Andreas Sinanos has worked as cinematographer  in a number of television series,
telefilms, documentaries and short films.

He has done the cinematography on the following full-length features.

1985 HAPPY HOMECOMING, COMRADE by Lefteris Xanthopoulos
1987 OLGA ROBARDS by Christos Vakalopoulos
1989 THE HERITAGE OF THE OWL by Chris Marker

THE CROSSING by Vassiliki Iliopoulou
IMPOSSIBLE ENCOUNTER by Takis Antonopoulos

1990 MASTER OF THE SHADOWS by Lefteris Xanthopoulos
EQUINOX by Nicos Cornilios

1991 UP, DOWN AND SIDEWAYS by Michael Cacoyannis
1992 THE SUSPENDED STEP OF THE  STORK by Theo Angelopoulos

AVETIS by Don Askarian
DEAD LIQUEUR by Giorgos Karipidis

1994 BORDERLINE by Panos Karkanevatos
1995 ULYSSES’ GAZE by Theo Angelopoulos
1996 TOWARDS FREEDOM by Haris Papadopoulos
1997-98 ETERNITY AND A DAY by Theo Angelopoulos
2001 AP’EKEI (feature-length documentary) by Maria Mavrikou
2003 TRILOGY - THE WEEPING MEADOW by Theo Angelopoulos


